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AMERICAN ART-MANUFACTURES. 



ROBABLY there is nothing in the wide range of 
our American Art-industries which has been so 
rapidly developed during the last ten years as 
that of metal-work, and as evidence of it we 
take great pleasure in calling attention to the 
accompanying illustrations of gas-fixtures, which 
are after designs executed by Messrs. Mitchell, 
Vance and Co., of New York. As the Art-taste of the country has 
advanced, it has brought out the talent of our artists and skilled 
artisans, and to-day the various designs in metal-work for the 
adornment of our homes or public edifices are almost endless. In 




the manufacture of gas-fixtures, perhaps, more than any other de- 
partment of metal Art-work, the designs have become more and 
more skilful and elaborate until it would appear as if the genius 
of the designers was almost exhausted. At the present time 
bronze, brass, nickel, and the exquisite porcelains of the Orient, 
enter largely into the composition of the latest styles of fixtures, 
while the spelters and baser metals form the basis of the work 
manufactured for the miscellaneous trade of the country. 

Of our illustrations, No. i is a five-light standard candelabrum. 
It is seven feet six inches high, and intended for the stage of a 
concert-hall or public building. It is executed in the modern 




No. i. 



No. 2. 



No. 3. 
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Greek style and finished above the standard in gold gilt. The 
centre light, which forms the apex of the design, rises from the 
main standard, and the supporting lights spring from a richly- 
ornamented band, which is encircled with a running vine in low- 
relief. The standard, a fluted column, has an elaborately-wrought 
capital and base, and is finished in acid bronze. The general effect 
is graceful, and the design is commendable for its simplicity. 

The card-stand, No. 2, is also executed in the modern Greek 
style, with its standard finished in acid bronze and the receiver in 
gold gilt. The standard is in tripod form, with open panels filled 
in with a design of leaves. It rests upon winged claws, or feet. 
The basin, or receiver, is finished in gold gilt. The panels repre- 
sent a bas-relief of griffins. The height of the stand is forty-two 
inches. 

No. 3 is a newel-light in the Greek style. It 
has four lights, the centre one springing from the 
head of a winged griffin, and the others resting 
upon arms which are braced with light bands 
of scroll-work, and banded together from arm to 
arm. At the junction of the burners with the 
arms is a series of classical heads in the form of 
medallions. The base is square, with the cor- 
ners chamfered and ornamented with concave 
panels. The stand is hexagonal and has marble 
panels. The height of the entire fixture is seven 
feet, and the style of finish is gold gilt and real 
bronze. 

No. 4 is a modern Gothic twelve-light chande- 
lier, treated in the " Eastlake " style. There are 
four clusters of three lights each springing from 
a broad perforated band and supported upon 
rods, set diamond-shape, which unite with the 
standard just below the canopy. The ornamental 
fretwork midway between the lower band and 
the canopy gives firmness to the rods and is in 
harmony with the design. The perforated work 
is all hand-wrought and nickel-plated, while the 
scrolls and work in relief are gold gilt. Under 
the lower band there is a series of rosettes, also 
finished in gold gilt. The appearance of the chan- 
delier is very light and graceful. These designs 
were executed after original drawings made by 
Mr. Charles E. Perring, the artist in charge of 
Messrs. Mitchell, Vance and Co.'s manufactory. 
It is also the business of the establishment to 
make special designs and execute orders for pri- 
vate houses and public buildings. One of these 
designs, recently executed for the United States 
Court-room in the new Post-Office in New York, 




is in the Louis XVI. style. It has eight clusters of lights, below 
the branches of which springs a richly-ornamented band. Between 
these branches are eight crowned female heads representing alle- 
gorically Justice, Truth, Mercy, &c. From the main stem above, 
eight other large branches spring, and carry single lights ; and 
resting upon these supports are four columns upholding a dome 
on which rests the canopy of the chandelier. The main branches 
have a spread of seven feet from the centre. The work is very 
massive and is appropriately ornamented with winged griffins ram- 
pant and other minor details in keeping with the general style of 
the design. 

The new designs in which porcelain forms in a large degree the 
ornamental parts are as novel as they are elegant. One is a four- 
light toilette-fixture. The cluster springs from a 
Chinese vase decorated in rich colours. The 
metal-work is of polished bronze, ornamented with 
three grotesque heads in gold gilt. Another su- 
perb fixture for the boudoir is executed in the 
" neogrec " style. It is very plain in ornament, 
and depends for effect entirely on its gracefulness 
of outline. It is finished in silver and gold gilt. 
Of the crystal fixtures, the styles of the present 
day are equally varied and tasteful. One pattern 
of toilette-chandelier has a large frosted glass 
dish with light cutting, and springing from it are 
the several branches, each supporting a small 
frosted dish trimmed with prisms. The stem is 
of glass treated in the same way. The effect is 
very brilliant. 

For the library the styles are also greatly varied. 
One large and elegant chandelier is a combination 
of cylinder porcelain vases and polished bronze. 
The drop-light is moved by means of a spring, 
and requires only the slightest pressure of the 
hand to lower or raise it. It is a decided im- 
provement over the old weight-movement. Ves- 
tibule and hanging hall lights are made in this 
same style ; and in the latter, by means of a slide 
inside the globe, the burner may be lowered when 
the match is applied. In these various designs 
all of the middle-age styles are revived as well as 
those of later times, and the polished brass- 
work representing the time of Queen Anne 
hangs side by side with the more fancy designs 
of the present day. The Queen Anne styles of 
brass bands and twisted scroll-work, fastened 
with rivets, are especially rich in effect. This or- 
namental Art metal-work is applied to all kinds 
of interior decoration. 
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